
What to present? I prefer not to explain my work, or what it all means. I am not a purist in my design and making processes and always leave things open for 
chance and happy accidents. However, there seems to be a golden thread throughout my work practice that might be helpful to categorise. 
In short, I create jewellery with creative exploration and processes influenced by poetic forces. I'm interested in the language and value principles of things. I 
believe that they are intricately linked, and my work reflects this.  During my Master’s degree I was introduced to Semiotics, I learned how sign processes in 
language produce meaning which opened up new possibilities. My creative process can be unpredictable and influenced by unusual forces, with each work 
requiring a unique problem-solving process that can take anywhere from minutes to years. 



 
 
 
 
 

 FOUR CORNERS 

 
Dowse Art Museum, NZ Sept – Nov 2021 
These four turning-displays covered four distinct themes/topic principles related to ‘VALUE’: 

1) -from natural Nature (found and raw surfaces) 
2) -from (or off) manipulated Nature (manipulated raw materials/composites with or off natural materials) 
3) -from imitating Nature (manmade materials, synthetic replacements) 

  -from perceptive Nature (stigmatised or forbidden/non-ethical materials, materials of perceived value/given value, taboo 
value, historical value, intellectual value, senses value, memories & stories, etc). 



 
 
 
 
 
 

 
 
 
 

 

 
 

 

This photo shows the same pose almost sixty years earlier. As for my background, my upbringing was middle-class and privileged, and I was able to spend all 
my summers in a beach house playing with nature, making huts and swimming. More and more I was drawn to observing and questioning the polarities of our 
world in context. 
 

 



base64,/9j/4AAQSkZJRgABAQAAAQABAAD/2wCEAAkGBxQTEhUUExQUFRUXFx 
KysrKysrKysrKysrKysrKysrK//AABEIAQUAwQMBIgACEQEDEQH/xAAcAAAABwE 

OywuII/8QAFAEBAAAAAAAAAAAAAAAAAAAAAP/EABQRAQAAAAAAAAAAAAA 
URKAyUA5VXerfzCYHsyOL5P/AG4hmd/cdG+ZWZbe6YcVIcuHYyBp4ntyep7I9C 

G6ZcTUZoICONM7T61NPRabulvdBj480Zyvb8cbj2m9/wDub3hBY0EgOR1QKqjS 
BYgx5ogdYrFucS5ziSTUkkkkm5J5psJr191SM2vy80hrqXCDt1tO9T27expMYJxFQ 
M7/UZI7O22hY7gBpSirAfcIJT8R7Cf7L2i+KQSRvcx40c0kEKAa/3xH7LqJSg2TYnS7 
b2DlkAq6NxGYd4/mb3oLNVGuYKVVApGk1RoAggggSUSUUlACiKMoqIDTbaOJ6uKSQ 
6v5Xd8kFOoiIWrR9B+MI7WIw47hnNPkuh6CcTT/wBVDX+l6DJEYWl4joS2gK5X4 
d45q25oPUHR/vU3H4fMaCVhDZWjTNSocP8AafsRwVqC889D28UeFxbhK/JHM 
djuxMrYwKBxoT3c/RNsLhKuvoDp78lpe40bGysAHatXjQWsg0rdHcfCYJoMcYMlLyP7Tye 
oSDUEGlDZewXR+izLpP3ZhmHWBrWyj8wAGb+rmgwsN5hKY6ncu2IwzmVBGh 

cFg5ZzQkDLG0/mkdZo8OJ7gVJbV2nDh43SzPaxjRUuJ+nM9wXnrpO37G0JWMi 
Bq4x9bK7g4gtrz04Kh7Yx02Jc18p6qNwdlyx9nsg0AA1q7K2vDNVBoUfTS+orC2l 

VX5rRReeOlfAGTGu6lniBqTx8UEvP01zUIETO517aKNk6YsWRQBtzwGioMeyZ3 
qYxEgfiWvFszfpp8lGY1pzknwQDDKSZJQAioIvXvGhTHDNUts/Cuke2MC73BgH 

A42c6U1eDya1lvMnithneGCuW2hoNBz8Fm2MhdiY8bBWOOQPcXyG/arWMg 
Af9tv0CCrbV6MuvkLnPIaB2RqaqwbP3RZ1LcPLHDJEy7Q9naB8a+CuWVGGoI7D4 
c0irdKEOboRwVOxm5zoQ97IoRWtSAbA8AK2WoMy0BATXaDOsa5hFBzog87bY 
vcHZkZIxGIjdJC2oqypyv/mkA0CoRqHU4hXXo726IZOqnqcPJ8Ta0aHmgDnA6ilj4 
SU2bJZxqQBTQE8/KqDzPK4ucSTU8ykjXl4pca7FgPEIO2HYOK9A9FO0c2Fa0m7aD 
PqeBHBVTA9IcJDopoC8nVxpY/UEFaVtDdnCPlM5iHWD8wJHa5kcSs4m2I3Ezvh 
509LKkbUmIJ4oIvFSkklP9iSZZBy4+Hv6KKc7/FE/wABGXGjR2qHzoK09ED7H4cN 

9dGuxqYGM8X1cad5ND6UWDR 
QwFpB0pRZqIo4pwH0oHjyNUF 
+Y58V12r8du9OdkXjc3Ui/wDb 

u67ooDicNN1QY3K6M/CY82agP 
IwseGNTlOZ4c0PAJBJA7J15IK5 
95qgr229olpqbcb6eCoe9e262B 

ZF0a7P6/EOLC3rGMzhrxVrrgFru 
t3OYxhJpUi9rkXQZXl5+uqNorZaJ 
hZMRNE9zQ2Mdo11boaHxsfJV 
LtSPGsLYTU8SbU5rE8Js6Z7yDG 

0PsrtBmtQ2Q+WQg/ULfWoEIL 
rrzA4oOrQE9wcmRwcNQa+iYt 
KuNNKRRt52JURtPejFYh4c6g7 
5BHJ8K77O2ZLIM7WnI1wa59Oy 

EawAFglmkoABE0uNC46cT5d6zL 
Dy6hNdbfEeV1cYN54H3a8FeWI 
oFtve5XZ83p9EUI7QHGo+fepd 
PCxf6mIib3ZwT6C6qO2OkmlsN 
G6N5a4EUP35LgwaXKAMbbUa0 
h9+/JAqNmYgaE89B3qxbuxAbQ 
4tBI8CdE5AQCMJaACBCAIIUQQ 

Xf/AIT7DNJFhXjZA325sVjwMw 
4/FNz54zkdrZWnZW95NGYjtjvo 
2/ZHcb5fGlj3hK2lNnNOyC55JDR 

EEECnLk9wGpA8V1XKWJrviAPiKoKvvDvT1L2 
E1ONrzPL6PJJb2bnkTX51TZk1KaoHEUB1W 

eKlAy2s9zYHltiGn1osawschxBmrmJNq3BvQ6rc8 
A5xpnHHuI9aIMYw/YkBPAHXmQQEDGXAu 
vHskKWBQKQQRIF0RIIIEPbUUPHXwWVdK 
FmO8fSf+GxJiMD3NzABzbkk8AOJWmvCrW 

VrdDd52GLnvdVzmBlBplaajxKd7w4yjHXpY 
1wqD3njwW1bq7afPGDMA12vZoWEcC0gl 
M8buBNqi3NZztXdba+PxTPxZjw5NcoL85a1 
ZbrXUJro0XPjxsgmsVvRAw0DsxzBoA4uKjMd 
vbr43C2c9j68GEk08wgsuzOkdxDRMNKXHzsrX 

Y++a5g6lAfeqDQ+hySmPA/mjePofNbsBZYJ 
GwBFKuPDVeei8G65TTS/DI6Q5bAPJNPVG23 

eZqPornFEHip17+9d/wAEwgAtBpzFUGKT9 
HEuqu8LSfBcaJ3hBxOnBAc7crTTVE02FNaX 
oPHsj3uP8AErXiXNIPnUJDtOK3LpNzTYhm 

2thcpa9t2SDM000rq094uEG3bl9IUTo2NlI 
DmV5qTof1XEm9j7/AEQeDQGmvy4JDTx5 
AQBBD3xQQKRVREpDpANSB4lB0KSVF47e 
ccaoMZ2i5lRk/lAd/WLOI7uPmmZanO0M 

+dP8IOGOaGgtNLD0Kh42qVx0NH01Bpqo5 
HZSKOawVy5u81Jp3q9vwETnh7mML2/C 

PZQScmHGbUU8f18kqaU0ADvJRkm0WSEGtu 
crT2hbSvIqF3u6P34RwLXOfGSG1oKgmtdE 
Hg4+2AdK1qrBjwyNwfXhwHcmj4Y+tcCQ 

VV8dh2u7baAn5+S77G2iWOFa60QXZuEyE0AoffvxVd3ghM 
2oJmsLruZapNbE/a/qq1GQback5Li22raAE0obi/zQQ02BlbM 

RGA1Jj0dR7SO/ULOsLCG+PFXLdjavYyO1abHjTkgt+723iWmN 
A1Lm2JI51CsD4Ae6t+f8AhUboux5OEljGWrHgg0q6jhWnqCt 
FbGvieaCpb44LJI2dlnce8cqqQ2JtJssdDZ1ACPDknW2tlERkV 
DcEH4d1NTG71AoorZjcz2u4ujBv3f4QO24Jotl0pe+vNdeoIunT 
eampwTJQ8RmH0I9UEr/ANZ7vqgonqQjQYb0Rz0xEsdaZ48 
dEKZSNVnm8exsjy4aGv+FpjhrdR+09nNlZQ392QUnYzyWDjSgP 
KAYP48diCHyNPL/AFH2QSD4nD6fuujMM4cfJOuo/ZARlA06 
PJ+7kuTFYd1K0mjt/cF6IjnJqfD51QQQSmzsWbigsPf0UvHED 

vySY4Qa+NPU0QQQcZWAEjmhiYQKD37sgggc4Rgyj0+QP3TqN 

+Nshc3iMjgKt9QT5qIMdSSg+NB1xMLQT1bgR801fYoo+Pv0XMt8UDgORF6DGn3 
PKredDQ1PJV5pGpr4Dl48F6X3J3bwcETJsPAGOlY12ZxzyZXAOoXGvPggzbe/YmDw0M 

A2KbDZeBxF2hte8mt+4lc/xrMS3K4UcOKruO2e9hsaXrayB1tDdWNjiY2srwsBw1BU 
OaCDo6n1WhTjrW5qUpqFHYiGthTz5IKazDtaRnZYnXmp1u6kMrOsZ2qDtMFin2I2K 
XuY3O0aZmj4hQcaVPkm8G7fWMMjCwNyvFCQHda0Ehot2qjJ6nktM2fhWiUS4d4o 
YUHz800Y2nmpWfBAuIFjSoB8fkmUuHcDdptxoUHN4oCvUm5E4fgMI5pqDBF6hgBHqC 
aC596FVnZcmZjmXOV1WmlAQeXdWqdRTUJvcc7oBiY2VLXj0NLka/sqjtvd8A5m10 
Fr2qmuPgD2OaaXH7BBX9kY/MSNSRXX6pW0sNUdoC1eN9P1VfwDzFO6N1iD8uCs 

MCdwNst/PRTjNvuwoy9gh4cyr4w86NLW3FxbQ2sLKAkxvXzySuIJdewyjhoBYaaIC 
UzsjbMc4NOy8GjmOIzAjUWJCpm1o6jrYviFyAoPbbnZ2Y2Euq6jZmtqMsgHxEDgR7ug2 

vDu1DrinHX9klru0ajs+/1TtkdbhBX9p7vtcc8ZpxpwUHiNkOaajXX2Ff8AJXh+6RJhm 
DqK6cKoLJPBV1TwHJQe0G3urBhnEsHGvEe7phjsNVxB9miCBykFdZJCAQur8MeV63 

sg4xsT7Zj6FN4Wp3hmEX79UE5hcQc3y1+3ouOypxHiHRv+CTskcK8D6plh5CDUV7wkbUj 
vesZ6PsV1ePhvZxcw/3NNPnRbfh4DmP38OCBURranqnUbaUS8Ngi429+ScfhiDTu+ 
BildE7QkkV7vFWOKG1+A17+Asgq0mHpw7vMV9+aay4Z1MwvWysk8Nzy1TefD0b 
NB36o3NsEHC5II7vqneMjJArc20XTBRg0T5+HBAQc8HinxM6xhuy9DxHJCDe/8AE4i 

Fuq5EW9UaCDnI2y5ht6IIIK1vHghaQWc01B+ye7POeME2J/ZBBAyxA7VPC6RiGANIA1 
+YoIILN157kEEEH//2Q== 

UFDgUFDisZExkrKysrKysrKysrKysrKysrKy 
EEjEFBkFRBxMiYXGBkfAyobHBFELR4SNSc 
EEEEAQQQQGggggCCCCAIIIkBoIkEAQRI0 

ifhN/Q+qtOxN9cdhQSzEOc0U7D/AOI3 
CS7R01KAD/t11P+7Rc+nnewMY3BRP7T 
RH1lSxjiBKWj85ZqG1NASo+LFXIPL6Xv6K 
ag+a6ArzFutvhiME8GJ5LK9qNxORw424 

AEsipQLbeaBFeCJLZGSQACSdABUnyVv2N 
uwlTNr6JYk9UEmH2UhsvaD4XtkjcWua 
zeOQ0/8AstXVW6Sti/itnzRgVc0dYz+pl6 
F50dEct+9vwn0V+cuEkdUHnDejosxeFq+I 
sHlUhB6VCNEEoICoglIIA9ciV1cuZQJKU1 
P6hBNbc6SJXSFkIyMFhUXJB1K4N6VcTE 
ZGHVLnHWhoRTWqDfcVii2hAqNT4dyp 
vI0+iySXaJcKOGU9y6bEx5ida9ige7QoZXt 

thgmxTg4ZmwNzUa4EVzfCCC 

SkrLi4uFx8zODMsNygtLisBCgoKBQ 
wIDBAgEBAUDAwUBAAABAAIDESE 

BSJCqJAaCTVGgNBEhVApBFVBA 
nuP1KD1q3ENJoHNJ5VFV0zLyDDi 
LnEAAVJJoABxJWR7/AHS0wNdDg 
vfK5oynVoaBTTnW6BvjdlT4dkckz 

wOX5rzRHOnLJiO9B69jlDgCCCDoQ 
AFB5V2xjHzyvle7M6Rxc4nnVM 

SsOWSN8Z5PaW/UJvJEW6hB2j5+y 
UAqguRK6AoFLKP8A+hmuODgIrlEx 
CteCHta4cnAEfNUveLo0wOIb/pm 
uWIRAcuCt/RrjxBtHDvdZpcYz3dY0 
efhbbxJWdE1r8lonRZgSRPJpZrR40 

+K1KkN4jUW5FTW4+6+LGJhlMZ 
md7qg2IPwH9D3qyneyLFiraAkEF 

o8NlaQeWvFQmPhkjse0w6EX9UFFgiLXanX9lo 
xU6fdBT58IW3qmznOGh+ance0js+7qGnAbqgd7 
vJvwT/AzljnZgCHAfLimwFqcF1jgJ8EEps3FlszHM 
Vb3a2w+Rg6xpBprwKsDX1QdEElGgw7dHEmT 

CUFFwuLfCbcP1qrHhdpNkFbA+PvmpCTZ8bhQt 
cCABW1UCttYXPhy8EVYWSA+BoR6Gqj8Ps6sh 
HjVBet3sdUuhsHR2p9/BO24x7H6nzUDs0uc6O 
T/AJQFPfCq7uYQb196JJZyQc3Mt+mi4ystTvTwt 

+qBrsmMltBY3H7/NQWz8OetiNRZhbT+klv2Vq2 
WliBe5591gl9R2XDhT6BJ3R2E10vWn8pNkF26 

+dP1QQQI2DGBI9tKgEKCxrA2VlOOIk/8AnVBBB 

Na1oADWDK0DgAE3kwPbroNaC1 
tWhKijsWQZqMNR8XMLdcTsRr 

wELGtBYzKCOOtPNPQojd7aTJWENPw 
aOa0/on2kQ/KdDZBt8b6rpRNM 
DQ5wtbvQatuztGOeFpYbgAOHEG 
+h5BIjkq2hp9+KTmAGpsUFp3Y3 

8TW/oKpe3t3sdh55MRsx8dJXZ5 
GBwUkXACpsAqbuVicrDGTWjifIn 

toQb204UpZWXG7hbRdlBliJ/qdSt 
1k+2bOWSA8R/j6VTV4SohQ8df 
cXtbfLyeKULTyqgvPSXvhBhYDE5 
TjXNQVqLcqoLFJiMoppS3kqbvHvZ 
c6mUA93Hmg4ukKbTvAtquziBq 
BxMeJ62BkmSQ5v4Ice1ShLmtFnd 
LIS1xP8RpBJOhA0soDC4l0b2vbq 

VFRgWFxgUFxcYFxgVGBgYHyggG 
AAAAAAAAAAAAAAQIEBQYHAwj/xA 
AAD/2gAMAwEAAhEDEQA/ANvR 

jEb342U/xMTMef8RzR/wCJAUdi 
BBAEEEEAQQRIAgiJRVQGgiRVQ 

oj/M9laOy94q23GqrTj6q17j72Nw 

Between 10 and 15,000 Tibetans 
were slaughtered in Lhasa 
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In the sixties, I encountered my first political epiphany and somehow became aware of injustice and undemocratized forces. When TV emerged, I was exposed to the 
atrocities committed by the Hitler regime, as well as the destructive power of the A-bomb and how political rivalry was played out in the open. However, what affected me 
the most was an article I read in 1963 about the Tibetan uprising.  

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Protest songs of Bob Dylan 
 

The question of art: Denis Oppenheim 

 
 
 
 
 
 
 
 
 
 
 

 
 

The intellectual world of Jose            

Open-ended Ideas 
from DADA & Fluxus 

     
Gijs Bakker                                             

Crazy Welfare State Theater 

                                                                        Through the electronic and the seventies youth revolution, I found myself relating to the ways art creatively got integrated with the mind and modernity. 

 

Performance art of Dennis Oppenheim 

The intellectual art of Josh Beuys 



 
 
 

NATO announced in November 

1983 the installation of the new cruise and 
Pershing missiles in Europe. 

 
This made the Soviet delegation promptly walk 

out of ongoing Intermediate Nuclear Forces 
(INF) talks and did not return until March 1985. 

 
Ultimately, the conclusion of the INF Treaty in 

1987 brought the removal of both the SS-20s and 
their NATO counterparts. 

 
 
 

The cruise missiles that were planned on the border of Holland, the effects of Acid rain, dead rivers and lakes, and the thick smog early eighties made us 
immigrate to NZ, which was not difficult to do at that time. 
I was intrigued by my profession as a jeweller of how VALUE can be perceptive. My concerns were here in NZ, anti-nuclear and environmental. 
 



 
 
 
 
 
 

Moving to New Zealand (Nieuw Zeeland) in 1985 was 
based on political and environmental reasons. 

 
Questions around VALUE popped up more and more. 
I wanted to use my art to express concerns about how 

VALUE is formed, manipulated, abused, and 
promoted. 

 
How can jewellery be an art form for political, 
environmental, and economic value issues? 

 
 

Some sample PROJECTS below: 



 
 
 
 
 
 
 
 
 
 
 
 

 

 

POLITICAL 

My anti-nuclear stand grew stronger when the Chornobyl reactor exploded one year later. It was such a privilege that NZ government thought the same. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Chernobyl April 26th, 1986 

The hole that released 57 metric tons of poisonous uranium into the air.  One year later from our immigration the Chernobyl nuclear disaster happened. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Mourning Jewellery from the Chernobyl Collection 2004 

The fictional collection of mourning 
jewellery from the Chornobyl 
Collection with background images 
of sick children affected by the 

nuclear disaster expresses the silent 
struggle and suffering from nuclear 
fallout. (Note: The Chornobyl 
collection does not exist.) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

2003-04 
 The Shut-Up series deals with how we as humans have choices between Good and Evil. 
 



 

This cabinet can only be opened by two keys: one made from pure gold and the other made of steel. These keys were the only pieces of jewellery that could 
be worn as a reminder of one's intentions in life, whether good or bad. The gold key represents the 'good' and can only be used once to open the cupboard, as 
it destroys itself in the process. A booklet comes with the cabinet, and inside the cabinet are 18 brooches with cut-out pictures of smiling dictators. 
 



 

These are the dictators or fascists without their smiley mouths that bothered me in my younger live. 



Brooches with smiley dictators 
 



  

The cover of the booklet had a quote on 
the spine from Erasmus (16 century 
Humanist) written in reverse:  
The most disadvantageous peace is 
better than the most just war. 



 

Chili's Pinochet 
 



 

Cambodia’s Paul Pot  
 



 
 

 

 

 

 

2004 
ACOUSTIC TILE project was created after I 
was given an acoustic plaster ceiling tile for 
an exhibition (One Eye Gallery, Paekākāriki. 



 
 
 
 
 
 

 

 

This installation dealt with the 
aftermath of the Golf War of 
1990-91 and Nine Eleven. 

 
 
 

 



SHUT UP was written in empty bullet cases. There was sound (of a fly and 
Bush saying on the day he was informed about 9/11: I want justice, ahem). 



Two toy tanks on the shelf: one petrol tank, and one military tank. 
 



 

There are two brooches inside each tank. 



 



  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

2004 
The brooches: left is Barney, dog of 
Bush and right is Khomeini. 
 



 

 

  
 
 
 

 

, 2006 This is an innocent baby who was loved once by his mother. Who is this famous person? 
 



 
 

 

 
 

 
 

 
 

 
 

 

 

 

ENVIRONMENTAL 



  
 

1985-89 
Environmental 

Distortions, 
solo exhibition 

1989 

When we were 
just immigrated 

to NZ we 
encountered a 

cyclone, a 
flood, and an 
earthquake. 

 



 
 
 

 

 
 

Deflating Standard 

AVID, 2015 

During my years of practice, we have encountered increasing evidence of global warming, including issues such as ozone depletion, CO2 emissions, rising sea 
levels, and extreme weather conditions due to fossil fuels  (bottom: fossilised coal, and carved wattle representing the biggest recorded hole size in the ozone)   
 

https://artjewelryforum.org/interviews/peter-deckers-deflating-standard/


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

2023 4 stone brooch 

Work that portrays the perception of nature: kitchen tile, jasper, beach find, black grout, sterling silver, nickel silver 
 



 

 2023-24 work, eg the two pounamu rings hold stigma and the ownership of the material resource. The green chrysoprase was hidden in its surrounding 
mother rock and has been released from being hidden, and the 4 Mineral Brooch is made from rose quartz, fluorite, beach glass and plastic. 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2010 

This work, called ‘Pleasure Beast’, deals with human dominance over nature after seeing an ad promoting giraffe hunting in Africa for $10K US. This 
disturbed me, so I created a giraffe silhouette with a detail from a Pollock painting to give the innocent giraffe symbolic space to live in/with. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Cruelty 
is the deliberate infliction of physical or psychological pain on other living 

creatures, sometimes indifferently, but often with delight. 
Though cruelty is an overwhelming presence in the world, there is no 
neurobiological or psychological explanation for its ubiquity and reward 

value. 
(Psychologist Victor Nell, 2006) 



 
 Masterwork Gallery, Auckland used to have a wall called: Think Space. For that, I created two installations, one dealing with the legalised pleasure killings of 

innocent animals. The lights were made from shotgun cartridges. The Giraffe is among this installation. 
 



 

 

 
The second installation features lasers pointed at society brooches, exploring the value of safety, dominance, and the use of guns for protection. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2021 
 
 
 
 
 

2011-22 The encounter of invisible immoral foes 

This amulet symbolizes the constant threat of falling prey to the foolhardiness of power, ignorance, and ideology. 



 
 

 

Another installation with objects, brooches, plasticine, shadows, and light projection dealing with the hunting and killing of animals (eg vox hunting, 

An installation made with plasticine, brooches, magnifying glasses, and light projection that throws shadows on the floor. The work deals with the hunting 
and killing of animals for leisure (i.e. vox hunting, bullfighting, duck shooting, etc). 
 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The See Here, 2011 

This exhibition sparked off a series of other installations. Here the installation is with plasticine, bullet cases, red wax and brooches and was simultaneous 
with my other installation at the Auckland Art fair 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

   Give and Take installation, Auckland Art Fair 2011 

The Auckland Art fair installation with carved and painted Masonite (tempered hardboard) animals, wax and magnifying glasses, nails, and bullet cases. 
 



 
 
 
 
 
 
 
 
 
 

Give and Take installation, Auckland Art Fair 2011, detail 

The killing of any life force should only happen for gathering food (and pest control) and done 
with great respect for life in a spiritual and human fashion. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

RELIGIOUS wars 

Throughout history, we have witnessed religious wars that were fuelled by power-hungry rhetoric and with no respect for human life. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

                                 Serbian Dream, 1992 

Why did the Serbs hate the Bosnians? The root of the problem was that the Orthodox Christian Serbs were trying to exact revenge for past actions committed 
by the Ottoman Turkish Empire. They considered the Bosnian Muslims to be a remnant of the Ottoman Empire. The war was between 1992 and 1995. The Serb 
forces conducted “ethnic cleansing.” The objective was to ethnically purify the Bosnian territory. 



 

de:FORMATION (2013 -14) is based on 

‘evolutionary changes’ from within a system, 

promoted by outside forces, (re)forming a newer 

version of itself to the point of deformation 

 

“As near as I can tell, They are fighting over which religion is the most peaceful!”  
The installation de:FORMATION is based on ‘evolutionary changes’ from within a system, In the 16 centuries, the wars disrupted the religious and political 
order in the catholic countries of Europe. Holland was eg at war for 80 years with Spain. 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

re:FORM series – necklaces, cut books, 2013 



        
 
 
 
 
 
 
 
 
 

 

 
 
 

 

Dove Poo (2014 installation) 
from the acts of deflation and humiliation       

    
the See here, window display DOVE POO from the acts of deflation and humiliation. This installation expresses concerns over justice, human 

rights, and suffering. This is more so than ever with the war in the Middle East and the war in Ukraine. 
 



 

Each letter had images from the Middle East fighting and/or suffering, This image shows how a 9-year-old i instructed to use a bazooka gun. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

                                                                                                      Dove Poo (the See here) 
The deflated world is entertained by empty olive branches that solve very little. 
 



 

DOVE POO brooch on a deflating earth beach ball 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

PERCEPTIVE VALUE 
 
 
 

Perceptive VALUES are values that are connected to the intrinsic nature of objects. How we read objects through external and internal interferences. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Inclusion, 2003, pair of earrings 

During the war, my mother cut out 
the head of the Dutch queen from 
devalued Dutch silver coins for a 
jeweller who made bracelets. In 
return, she received food instead of 
money. This story inspired me 
because it overlays many value 
principles, including the symbolic 
value of hope. 



 
 
 
 
 

  
 

2006 2000 

The animal silhouettes first appeared in an object and sound installation called ‘NOW THEN, who owns what?, from 2000. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Mind Game, 2018 
Another important value theme is Intellectual Value and how that intellect is used within somebodies’ existence.   
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

The One and Only, 2010 
‘The One and Only’ deals with people and situations who operate differently within our system.  
The second-hand custom jewellery highlights the negative spaces between the faux stones by the overlay of 
oxidised nickel-silver rings.  
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Wedding Award. 2000 

Objects evoke stories and emotions forming a new value appreciation. A person once shared that their 
ordinary-looking ring is most invaluable.  
After saving for three years to afford a wedding ring, an elderly person was able to purchase the wedding 
rings. These two rings with the inscription "6 Month Interest-Free" were made in response. 



        

 

uncontained WATER: the most precious creation for life. 
 

Why do we humans like shiny objects? It might come from the 

evolution of millions of years looking at the stars, or in the search for 

finding precious water.  The light flickering through dense bush 

revealed to our primal forebears where a precious water source 

could be. 

 

Life force contained within a condom, 2023. 

LIGHT REFLECTION 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Ten Most Wanted, 2000 

This ring deals with the stories that instantly and unplanned change somebody's existence. I am thinking of the school shootings, 9-11, the Christchurch 
shootings, bombings, etc. The stones in this ring are all criminal faces from the FBI’s 10 most wanted list from 2000. Look at Bin Laden in the left bottom 
corner. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
2023 

 

          Man-made lab stones may be of value. These stones read real with instruments but are made in a lab. Authentic stones are often mined from resources 
leading to massive land devastation or used as financial commodities by warlords who employ child labour in their mines.   
 



 
 
 
 
 
 
 

 

 
 

2024 
This stone reads real but is manufactured in a lab. Black diamonds do not reflect the light, However the material mirrors and promotes how unique the 
hardness is of diamonds. This style of jewellery brings me back to how I started making jewellery in 1972. Accept the making is now more pleasurable, 
quicker, purposeful, less restrained, and more creative. This series is at Avid Gallery, Wellington. 
 



 
 
 
 
 
 
 

 

PD BIO: https://handshakeproject.com/bio-peter-deckers/  
 
 
 

 

WHAT ELSE besides the 
jewellery-making practice? 

https://handshakeproject.com/bio-peter-deckers/


 
 
 
 
 
 
 
 

 

Designing and building 
the Akatarawa workshop & house 

 

https://www.stuff.co.nz/life-style/homed/houses/131368827/the-jeweller-who-built-his-unique-home-for-80k-its-still-standing-30-years-later


 

1991 

2020 2020 

1992 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

2023 

https://www.stuff.co.nz/life-style/homed/houses/131368827/the-jeweller-who-built-his-unique-home-for-80k-its-still-standing-30-years-later


 
 
 
 
 
 
 

 

Lecturing contextual design, and coordinating & teaching 
the jewellery course at Whitireia Polytechnic for 31 years 

1990 - 2021 

https://web.archive.org/web/20190122045157/https:/www.teauaha.com/jewellery
https://web.archive.org/web/20190122045157/https:/www.teauaha.com/jewellery


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Whitireia Polytechnic, Te Auaha, Wellington 
jewellery workshop 2019 - 2021 

https://web.archive.org/web/20190122045157/https:/www.teauaha.com/jewellery


 
 

 

Coordinating and developing the 
mentor, development, & exhibition programmes 

2011 - 2026: 
 

the HANDSHAKE project 
 
 
 
 
 
 

https://handshakeproject.com 

http://www.handshakeproject.com/


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

The HANDSHAKE project 
A project that gives selected emerging NZ jewellery artists opportunities to grow and experience 

professional activities in the form of networking, development, marketing, and exhibiting. 

 
Remaining 2024 HS8 programme: mentorship, masterclasses, and final exhibition at Pah Homestead, Auckland 

In 2025: during the Sydney Biennial: HS alumni exhibition at Stanley Street Gallery, Sydney 

In 2026: final HS alumni exhibition at CODA Museum, Apeldoorn, the Netherlands 

 

https://handshakeproject.com/about-us/


 
 
 
 
 
 
 

 

https://objectmaker.co.nz/  

A new art development opportunity for artists in the object media is the Object Makers Aotearoa fellowship programme. The 
programme is based on the programmes and structure of the HANDSHAKE project.

https://objectmaker.co.nz/


 
 
 
 
 
 
 
 
 

Coordinating the NZ jewellery project: 
the AOTEAROA JEWELLERY TRIENNIAL 

 
 
 
 
 
 
 

https://aotearoajewellery.org.nz/new-zealand-jewellery-triennial/ 

https://aotearoajewellery.org.nz/


 

 
 
 
 
 

 

The second jewellery Triennial will be at the Suter Art Gallery Te Aratoi o 
Whakatū in Nelson 

10th April to 4th May 2025, curator Sian van Dyk 

https://aotearoajewellery.org.nz/


 
 
 
 
 
 
 
 

Organising, coordinating, and installing: 
JEWELLERY EXHIBITIONS 

https://www.handshakeproject.com/past-exhibitions/


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The Refinery, Nelson, 2021 IHM, Munich, 2013 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

CODA Museum, NL, 2020 The Crypt, London, 2018 



 

thank you 
 
 
 
 
 
 
 
 
 
 

MORE: 
 

Art practice 
https://handshakeproject.com/bio-peter-deckers/ 

 
Art development 
https:// aotearoajewellery.org.nz/makers-bio/ 

 
 
 
 
 

any questions? 

https://handshakeproject.com/bio-peter-deckers/

